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A NOTE BY RUKMINI DEVI ON MAHA PAT'TABHISHEKAM 


At long last, I am completing the Ramayana series and have fulfilled a 
wish of which I was not sure of achievement. It was in 1944 when the Sangita 
Siromani course was inaugurated with four music concerts which made history 
that I thought I should request each one of the giants who gave the concerts to 
leave with me a masterpiece. I decided to ask Veena Krishnamacharya to com- 
pose music for the Kurrata Kuravanji, Mazhavarayanendal Subbarama Bhaga- 
vathar for Mrrenaksit Katyanam, ‘Tiger Varadacharya for Kalidasa’s Kumara- 
SAMBHAVAM and Mysore Vasudevacharya for Valmiki’s RamayAnam. I also 
planned to ask Papanasam Sivan to do the same thing for ANDAL CHariTRAM. 
Except for MEENAksHI Katyanam, all the rest have been completed. It is now 
twentyfour years since I started producing dance dramas beginning with KuTRALA 
Kuravanji. This represents twentyfour years of one pointed perseverance, 
research and hard work. It has been worth all the labour, for each production 
has made history, not only as dance dramas but as masterpieces of musical genius 
which Kalakshetra can preserve for all time. While so many of the great composers 
have gone, their art remains and I hope that what I have tried to do will remain 
as yet another landmark of our nation’s offering to the timeless spiritual splendour 
for which alone India has been known in the past. 

This production of the MAHA PATTABHISHEKAM, strangely enough, comes 
exactly 14 years after the first Ramayana production, Srra SwAYAMVARAM. In 
this, Rama returns, after 14 years of exile, to His kingdom, Ayodhya. This is a 
strange coincidence. I am personally happy that, in spite of'every obstacle and 
misfortune, the Ramayana series has been completed. Of all the Ramayana 
series, Mana PATTABHISHEKAM has been the most difficult to produce. Yuddha 
Kandam is full of sorrow, wars and such scenes as are almost impossible to depict. 
The characters are also varied and strange, such as the monkeys and rakshasas, 
So, to give the true character of Rama has been a difficult task. Humorous 
episodes like Sethu Bandhanam (building of the bridge), the bringing of Sanjeevi 
hill and the healing of Lakshmana are easier to hear about than to show on the 
stage. In trying to give the visual aspect of the epic, one has to live each character 
and, in depiction, use a happy balance of nritta and abhinaya. Perhaps, the un- 
happiest scene for me to produce has been the Agni Pravesam of Sita. To me it 
seems strange and most out of tune with Rama’s noble character to show such 
cruelty to Sita when He meets Her again in a way that even ordinary humans 
like most of us would not do. I am convinced that what Dr. Annie Besant, Rajaji 
and others have said is true that so many interpolations have been introduced 
in the story at various times. Rama says He is after all only a man, yet He does 
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what even a normally decent man would not do. He was a great man who was 
even prepared to forgive Ravana and took pity on all. In portraying the Agni 
Pravesam, 1 feel 1 have understood the real symbology of the story. ‘To me, Sita. 
represents humanity—the Jivatina, which in order to become one with the Para- 
inatma (Raima), must go through the fire of sorrow to come out purified and wise, 
finally the two becoming One, the ultimate Ardhanari, Vishnu with Lakshmi in 
Her abode, His heart. 

To hear, to speak and to sing Ramayana is one thing, but, to make each 
character live on the stage and to start from the bare floor of the stage to take the 
audience to a different world, is another thing and this can only be done through 
meditation by which one becomes Rama, Sita, Hanuman and all the characters 
in the epie, ‘Therefore, it has been a unique experience for me, for, by producing 
this, I feel I have discovered the heart of Sri Rama and Sita. ‘Throughout, I 
have had only one aim to give a true picture of Sri Rama to the world (as I see it) 
and to keep His character like a golden chain that joins together all the characters 
of the story, Whatever men may have tried to do to misrepresent His character, 
they have never and can never take away the lustre from this golden chain, Great 
teachers of humanity have taught, but he taught by living—living like aman, not 
a God, yet like a godlike Man. May his splendour inspire us all to create a world 
of beauty ! 

It is not right to close without paying my tribute first to Sri S. Rajaram 
for his help in completing what his wonderful grandfather Vasudevacharya started. 
I knew he would preserve the character-continuity of the Ramayana and that 
the style would be such as to please his grandfather. I know I gave a shock and 
a surprise to him by asking him to compose—but he bravely undertook this task. 
Ile is truly a worthy pupil and grandson of the great vidwan,. 

Bhagavatula Seetharama Sarma has ably assisted us by learning from Sri 
Rajaram and putting in hard work inspite ofa personal tragedy in his life. I men- 
tion also the devoted work of Shrimati Kamala Rani whose grasp of the music 
and able assistance has made it possible for me to compose the dance drama at 
this time. My band of excellent artists who take the important parts in the 
Ramayana and the group of dancers, musicians including the excellent support 
of Karaikudi Krishnamurthi and other helpers have been of splendid help. 
We are all a family and therefore I need hardly thank any one individually. Yet 
I must mention Srinivasulu, our fine artist friend, who always helps me. 
Shrimati Sarada, of course, is the strong pillar of our work. What can I co 
without her? I remember with gratitude Sri Venkatachala Sastry who mace the 
first selection of the Slekes and helped in so many ways. I wish specially to 
thank Sri S. Y. Krishnaswamy for helping in many ways and for preparing the 
synopsis of the story. I thank these and the many others who have assisted me in 
ways too numerous to mention. 
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‘A NOTE BY S. RAJA RAM 


There is a saying in the south which says that, along with the fragrant flowers, 
the fibre which binds them together to make a garland that is offered in worrhip, 
effortlessly touches the feet of the Lord! Tam like the fibre, thanks to the blessings 
of my beloved grandfather and the affection and love bestowed on me by 
Rukmini Devi. 

[ had the unique good fortune of staying with Thatha (Sri Vasudevacharya 
of Mysore) in Kalakshetra, ‘Temple of Arts,’ where he spent the most eventful 
part of his life, dedicating himself to the Ramayana composition, ‘*‘ My Kula 
Devatha is Lord Narasimha at Maddur in my home town; my Priya Devatha is 
Lord Venkateswara of the Seven Hills; yet my career as a composer began with 
an offering to Lord Shri Rama! A sense of thrill goes down my body when 
I think of the hand of destiny which left Ramayana for my share and not 
one of the other themes which Amma (Rukmini Devi) had thought of for 
her dance-dramas!’’—Thatha used to say. His eyes would at once become 
moisture-laden out of a feeling of gratitude to her. 

It was given to me to be with Thatha and assist him in this great task. This 
gave me an insight into his creative mind. ‘The scholarly discussions between 
Thatha and Amma from time to time on the serious aspects of the composition of 
music and dance for the dance-drama and its production was a priceless education 
and experience for me. ; 

Thatha commenced this work in 1954 and, by the time he left us in 1961, 
he had completed the four parts of Sita Swayamvaram, Rama Vanagamanam, Paduka 
Pattabhishekam and Sabari Moksham. If he had only been spared to us for a few 
months more, the entire series would have been completed, for the sound portraits 
had already taken shape on his mental convas and all that remained was to give 
a few final touches here and there and transfer them to paper. Unfortunately, 
it was not tobe so. Fate seemed to be in a hurry to snatch him away from us! 

No one was more sad than Amma. Thatha had unfolded to her the grand 
horizon of his melodic conception and it had filled her with joy and optimism. 
She had enthusiastically looked forward to this day when the remaining portion 
culminating in the Mana PATTABHISHEKAM would be produced on the stage under 
the direct guidance of Thatha. But the tragedy of his passing did not deter her. 
She was determined to bring the project to a happy and successful conclusion as 
had been envisaged by Thatha. But how? 

A couple of months went by and one morning Amma opened the topic of 
composing the rest of the Ramayana with me. I was utterly blank and had no 
suggestions to offer. ‘“‘Why do you not take up the work and fulfil Thatha’s 
cherished dream? ’’, Amma asked me. I cannot adequately express the shock and 
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surprise she sprang on me with that suggestion! Being neither a musician nor a 
composer, T took this as a big joke and had a hearty laugh! But no; she was 
very serious. “Don't be hesitant or diflident, Raju. ‘Thatha is only physically 
absent but his soul will never desertus. He alone will carry through this noble 
mission, but unseen, through you and me, Have faith in his blessings and take up 
the challenge", said Amma, JI was choked with emotion and felt tongue-tied. 

At long last, after a good deal of persuasion by Amma, I mustered all courage 
and wade up my mind to carry out her command. I prostrated before 'Thatha’s 
portrait, sought his blessings and started off! ‘True to Amma’s words, it was 
Thatha who acted as the torch-bearer and guided me throughout the work. If 
Choedamani Pradanam and Maha Pattabhishkem ave what they are today, it is only 
due to the unseen hand of Thatha and the active guidance of Amma. 

I may offer a word of explanation here for the benefit of those who have at 
times expressed the view that [have not fully brought out the’salient features of the 
various ragas in the composition, I knew the mind of Thatha when he composed 
his kritis; again, 1 knew his mind when he was working on the Ramayana. In 
creating the kritis, his aim was to preserve the traditional purity of the raga and 
spolight tne various facets of its beauty. ‘The Sahitya was incidental. But 
with regard to the Ramayana composition, the Sahitya and the stage production 
were central and what he wanted was to portray the mood in its correct perspective. 
1 have tried to follow the great master faithfully, 

I remain ever indebted to Amma but for whose affectionate encouragement, 
I would never haye made myself bold to try my hand at this stupendous task. 


KALAKSHETRA PRODUCTIONS 


Kalakshetra has produced well-known dance dramas like (1) Kutrala 
Kuravanji; (2) Kumara Sambhavam, Valmiki Ramayana in six parts (3) Sita 
Swayamvaram, (4) Sri Rama Vanagamanam, (5) Paduka Pattabhishekam, 
(6) Sabari Moksham, (7) Choodamani Pradanam and (8) Maha Pattabhishekam; 
(9) Gita Govindam, (10) Usha Parinayam, (11) Andal Charitram, (12) 
Kannappar  Kuravanji, (13) Rukmani  Kalyanam, (14) Shyama_ and 
(15) Kalidasa’s Sakuntalam, In addition to these, several Kathakalis have been 
prepared by us and presented by our Kathakali section. Many of our senior 
artists are famous in their chosen fields. Our younger artists are also winning a 
name for themselves and have won great appreciation for their individual 
performances. ‘They can give also Bharata Natya recitals and concerts of vocal 
and instrumental music. 

Sabhas and other organisations interested in arranging our performances, 
are requested to contact the Assistant Secretary, Kalakshetra, Madras-41 for 
information. Phone No:74836 
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SYNOPSIS 


The Departure of Vibhishana EPISODE I 

Vibhishana enters the apartments of Ravana, ‘The rooms reverberate with 
the boom of the conch and echo the sound of the tabor. They are crowded with 
delectable damsels. ‘The passages teem with men in the midst of speech. Lanka was 
surpassing, in gem-studded splendour, the abodes of the celestial Gandharvas, 
Maruts and protected on all sides from attack. Vibhishana, the wise, enters these 
apartments ofhis elder brother, Ravana. He listens to the recital of the Vedas, 
by priests who wish for victory to Ravana. 

Vibhishana, steadfast in Dharma, unsullied, surrounded by the great as 


the moon by its beams. 


feriiaorg vate et aaa: UR | 
qa: Tada azar waft Aart 


Ravana now enters the chamber, heralded by the sound of conch and 
tabor. His eminent ministers and stalwart soldiers make obeisance unto him 
and, honoured in turn, seat themselves. ; 

Ravana is entertained by a dance. 

He speaks: 


24 J SHOAL Ala AAAS | 
fag BRI Alea A a Sar seat aar II 


“This Sita, daughter of Janaka, has been abducted from Dandakaranya. 
She has no equal, I feel, in the three worlds. 


aeal a wat dat aed) sea | 
vagaeaat aa: gfeantredhaary II 


** Sita should not be given back. ‘The two sons of Dasaratha should he 


slain. Advise me in state-craft to achieve these ends’. 


Vibhishana rises to offer counsel. He says, 
mar waft Feet areata Ta | 
Tal PER et APTA DA A: UI 
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“OF Destroyer of foes! ever since the arrival of Sita evil omens are being 
seen here, 


aad Tee FPF gars aA | 
Vad ae Veal waar sdrary II 


* In these circumstances, sir, if you areso minded, repent, and return Sita to 
Rama", 
‘The other Ministers, however, hesitate to offer their advice. 
But Ravana turns a deaf car, Tis anger is inflamed by infatuation. He 
replies, goaded by an evil fate: 


HARA TAATAATAAMA | 
aftirygd + waa at gq Mazes | 
TIE UTA AAA T aT | 
qq fagarey dadesaaea II 


“If any one else had spoken thus, he will not be alive at this moment. Fie 
on you! foe of the family. 

“Better live with one’s foe, or an angry serpent; not with one who 
pretends to be one’s friend but serves the enemy.”’ 

Vibhishna has had enough. He levitates and rises skyward. 
Before parting he utters one good word of advice. ‘‘O king,”’ he says, 


*“Many there be who speak to please, 
But rare are those who speak or hear 
Advice which scems unpleasant 
But benefits in the end.” 


BOM: Fe: WL Aad flares: | 
AAA FT VA aH Aal A TA: Il 


And concludes, *f You are my senior. Forgive me for what I have spoken 
for your good. Somehow protect your people and your city. May good befall 
you. Be happy without me.” 

So saying Vibhishana arrives (STA) where Rama and_ Lakshmana 


are camped. 


fibhishana‘s surrender unto Rama EPISODE ll 


Rama and Lakshmana have discovered the place of Sita’s incarceration. 
In Rama's camp military preparations are proceeding. Says Rama, 
*Sugriva, we have reached the ocean, which is full of sharks that shame the 
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whirlwind and mighty whales. It cannot be crossed without proper stratesy. 
Let us now take counsel on this,”’ 
Vibhishana appears. He asks to be announced to Rama. 


AAMH WOANA WA AAA | 
fadtaaa at fas frags | 


““Announce me without delay, as Vibhishana, unto Rama who is great- 
souled and is the refuge of all the worlds.”” He then says who heis. “I am 
the brother of Ravana, the cruel Rakshasa, and my name is Vibhishana. I 
remonstrated with Ravana again and again to return Sita to Rama. But he 
treated me like a serf and showered abuses on me. So I have abandoned my 
kith and kin and have come and surrendered unto Rama,” 


AAA FAT AVA Wt ATA: II 


But the advisers of Rama are suspicious of this stranger. In great trepi- 
dation Sugriva tells Rama, ‘‘ Vibhishana, brother of Ravana, has sought refuge 
with us. Certain it is that he has come to sow discord amongst us. I think he 
has been sent by Ravana.” 

Said Jambavan, ‘His arrival is untimely. He has come from the wicked 
foe. He is naturally suspect.”? But Hanuman strikes a different note. ‘“* He does 
not dissemble in his speech. His face reflects the mind. It is bright and clear. I 
doubt not his intentions. He wishes to be crowned. He has deliberated over his 
actions and then come over. O wise among men! You are the authority to decide 
the further action.” j 

Having listened to these differing counsels, Rama gives his famous decision: 


BIel aAUSAgSl aT HAT TA: | 


aerated td AAI: HABA (I 
“Be he good or be he wicked, 
This Rakshasa is naught to me. 


Though he by subtle mischief led, 
Is powerless to harm my head. 


qgiaege dq aad BUM | 
a eeararaaearaalt Ba WAT II 


**One who comes with folded hands 
A weak and begging refugee, 
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Be he foe, still deserves mercy. 
We cannot kill him, Let him be.” 


Now he utters the great ‘ Saranagati’ verse. 


anea WTA aaah a aad | 
ad BAAN sarAad, Ad AA II 


“To him who secks refuge in me 

And pleads with me, ‘I am thine own ’, 
Him I protect eternally 

From all created beings known”. 


So, concludes Rama 


saat TRAE AIAN AAT | 
feefiqon ar asia af ar wa: az II 


“So Sugriva, my Simian king, 
I've granted succour unto him 
Bring him here, be he Vibhishana 
or even if he be Ravana!” 


So Vibhishana comes before Rama and prostrates before him, secking 
surrender. And Rama accepts him and says, 


we Teal ata aw Aalgs | 
waa at ater aarad wala J 


“1 shall kill the ten-headed Ravana and Prahastha and his brother 
Kumbhakarna, I shall crown you king. This is my solemn promise.” 

So saying he asks Lakshmana to fetch water from the ocean and asks him 
to perform the ceremonial ablutions on Vibhishana with it then and there. 
Lakshmana does so. 


The War EPISODE UI 


Then Nala builds a bridge across the sea at the behest of the ocean-king, 
And the army of Vanaras crosses over to Lanka which abounds in edible roots 
and fruits and water. 

The army assaults the fortress walls of Lanka, shouting ‘ Victory unto 
Rama and Lakshmana the valiant, victory unto Sugriva, protected by Rama.” 

Then rages a great battle between the Vanaras and the Rakshasas. 
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Ravana enters the field of battle and strings his bow. He gives battle to 
Vibhishana. Ravana is enraged. He lets loose a secret power against his 
brother, It glows like thunder, But Lakshmana breaks it into three with his 
arrows and destroys it. Again Ravana invokes a *‘ Shakti’, powerful, resplendent, 
and throws it at Lakshmana. It hits Lakshmana, and he falls unconscious. 
Ravana rushes towards him and strives to lifthim. But in vain. Ravana wonders 
at Lakshmana’s divinity. 

Hanuman now rushes into the fray. He pounds Ravana on the chest with 
a fist like a thunderbolt. Ravana doubles up, falls, loses prestige. Hanuman 
then lists Lakshmana in his arms and takes him to Rama. 

Rama’s anger overflows. He rushes at Ravana, weapons ready. 

The twang of his bow sounds like thunder. After killing the charioteer, 
Rama hits Ravana on the chest with an arrow more powerful than a thunder- 
bolt. And the heroic Ravana, hurt beyond measure, shakes and lets his bow fall. 

Rama speaks to Ravana, 


Ha Val A Regula ea TAar HACAaTse | 
amakard ea caw a al aeaagat aah I 


**You have done a wondrous act 
And crushed the valor of my men, 
But you are weary, and this fact 
Prevents my killing you today. 


RoI wuieaas AeA UPA TE | 
avarea fate wi a aedt aar as geafe F we: II 


** So, demon-king, go back and rest. 
Return refreshed on chariot 

With your bow, and then you’! test 
My real prowess, in battle yet. 


Thus admonished and shamed, Ravana hastens back to Lanka. 
But Rama, seeing Lakshmana prostrate, unconscious, feels as if life has 
left him and weeps. 


*< Of what use is war to me now, 
Or life, or even Sita ”’ 
~ es xn oc 
ae asa A Fa Aa ot a Maar | 
‘© What shall I say to Kausalya, Kaikeyi, and Sumitra anxious about 
her son? 


11 


qoaurat aftat a Ia ala weary | 


Sushena tells Rama, 


“© aighty-armed! Lakshmana is not dead.” 
4 HAlsa Hal Bano BRAVA: | 
Sushena then turns to Hanuman and says, 


ava siahaar neat Rema vay | 
afar Prat aea srarafaareaa | 


"Speed unto the mountian of healing-herbs 
And bring back the wound-healing 
Plant from its southern peak.” 


So Hanuman flies to the mountain and, not detecting the herb, rushes 
back carrying the whole of the southern peak. And he says, “* Sir, I was unable 
to identify the special herb, So I have brought the mountain unto you.” 

Aah Marea ane egw | 
aed frat get fared AAT | 


Sushena takes the herb from the hill and makes Lakshmana inhale it. 
And he gets up as from sleep. Every one praises Sushena, Rama embraces 
Lakshiana and says, 


fevar ai ak a AWIRGAITAy | 


* By luck I see you returned from the dead.” 


The Celestials see the Battle * EPISODE IV 


The Gandharvas and Apsaras gather in the sky to sce the battle. They 
see that Nila has killed Prahasta, Rama has killed Kumbhakarna and Lakshmana 
has killed Indrajit. The death of Indrajit shakes Ravana to the core. He is 
angry beyond contiol and works havoc in the army of the Vanaras. The celestials 
see the fight with awe. They say, 


Ma WATS AER: ARIA: | 
WaUATATS TATATANA UI 


** As the sky can be compared only to itself 
And the ocean only to the ocean, 


12 
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So the combat between Rama and 
Ravana is incomparable except to itself.” 


Rama shoots an arrow that hisses like a serpent and it severs one of the 
heads of Ravana which is resplendent with jewelled car-rings. Put another head 
grows in its place. ‘Thus Rama severs, one by one, a hundred heads, but there 
seems to be no chance of killing Ravana, 


Slaying of Ravana EPISODE V 


Then the sage Agastya speaks to Rama, 


ward god waa ARIA | 
vad fafhd sear aga Aafacafe | 
Repeat the foe-destroying and meritorious ‘ Adityahridaya’ thrice and 
you will win.”’ 
Then Agastya instructs him in the Mantra, 
FAA TARA BAA AAY AA: | 
aal aa: aeaial ake aAl AA: II 


and concludes by saying, ‘‘ You will now kill Ravana.” 

Rama recites the mantra and once again takes up his bow and goes forth 
to battle. Rama invokes the Brahmastra given of old unto him by Agastya 
and releases it. Ravana is hit and topples down. Ramais pleased and embraces 
Lakshmana and Vibhishana. 

Vibhishana bemoans his brother’s death. 


az farnicat faeara fata aaa 
wleTtadd fF Visa wa aA Il 


‘* Heroic one—valour-renowned, learned, adept in the art of governance, 
accustomed to a luxurious couch,—why art thou lying on the earth? 


ated ak aoe Far Ga athe | 
AMEN at a Sd FA: I 
**You disliked and scorned my words, 


You were lust-clouded, passion-ridden, 
And now this fate has overtaken you.’ 


But Rama interferes and says, 


" All enemity is only till death. 
This is not the time for lamentation. 
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Now he is unto me as unto you, 


, 


Proceed with the obsequies as befit him.’ 


ane Ault a He: WRT | 
fraser We aATeMT AAT aa UI 


Ravana’s senior queen Mandodari now weeps for her husband. 
“Ts this a dream or fact 
How ever did Rama kill you, 
You of whom death goes in fear 
Now possessed by death? 
GT AA: VAT 4 WT Ft A: | 
@ wat wa: Bl: Ha Wea Ta: UI 
“When my son was killed by Lakshmana, 
T was then destroyed. 
Now with this calamity 
T am fallen, fallen beyond hope.” 
gfxartir get frat fad Feat ar | 
wreARRA aay eFRATA FAA II 
In the past, having conquered the senses, 
You conquered the three worlds, As if 
Remembering their ancient enmity with you, 
The senses have now conquered you and laid you low. 
WEG MMA WEAUAATA | 
feiiqo: ge saa TA: TITATETT UI 
“Rama is verily the Lord of the worlds 
Renowned; and for their lasting good 
He has annihilated you and the demon-hordes.” 
VISHR: MASA a BAT | 
AUTANA Tage ACIAAA: UI 


Thus bemoaning, heartbroken, Mandodari swoons away. She is revived 
and consoled by the other women. They return to Lanka. 
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Reunion of Rama and Sita EPISODE vi 


Vibhishana, after obtaining his kingship, returns to Rama. 
Rama says unto him, 

Ramat Wet Remar | 

ge lat Rat sree ar EL 


“Bring unto me Janaka’s daughter—. 
Anointed, ornamented, bathed.” 


Thus commanded, Vibhishana hastens and has Sita bathed and bedecked 


and brought in a curtained palanquin, 
Sita approaching Rama, her countenance screened fromthe crowd, cries 


‘aryaputra’ (My Lord!) and sheds tears. 
a TESTS Saar Fatale | 
Blatara wae sagas afioht 


Auspicious of look 
Dedicated to her husband, 
She gazed on her lord’s face 
With wonder, joy and love, 


Rama speaks to Sita, 
marsha fifsiar He aa far AAT TT | 
eiscdes azaaraeay Il 


“You have been emancipated by me 
after conquering the enemy in war. 
What has to be achieved through valour, is over 


Meaka acer aa ofa feaar | 
Aa Aaa stews F eeq UI 


** Confronting me, thou seem conduct-suspect like a flame unto one with 


sore-eyes. I like thee not. 


aS Alas ae AaHKAg | 
ual aa al ae aeaafe a A aT I 


“So daughter of Janaka 
Go thou where thou wilt. 
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You have my leave, 
Vll have naught to do with you.” 
Sita quiedy turns to Lakshmana. 
“Light a pyre as a cure for my grief. 
I have been tarnished by false calumny. 
I do not wish to live.’ 


flat Y He AR eae Has | 
fearqqiaaeat ard sidtaaeae 


Thus commanded, angry, Lakshmana looks at Rama. Surmising his 
consent, Lakshmana prepares the pyre. Sita gocs round Rama (gafes) and 


prepares to enter the flames, saying, 


wat eat Met ada ware | 
aa BrHA all at VTA: Wa Way: II 
FAT AAA AAT Aart AfsaraTAy | 
wad Best aa aT Wa Way: UI 


“fit be true that my heart swerves not from Rama, 
‘Then let Fire, the universal witness, protect me. 

If it be true that I have sinned not against Rama, 

In act or mind or speech, then let Fire protect me.” 


Sita enters the pyre. The Lord of Creation then informs Rama of 
Sita’s and Rama’s Divine Status. The God of Fire comes out of it holding Sita, 
still wearing fresh flowers, pure, chaste, and hands her over to Rama. 

Says the Fire-God, 


wat & wa Aaa TREAT a Aaa | 


** Rama, this is your Sita. No sin attaches to her. 
Pasa Feast seas ARS 1 


“She is pure, unsullied, take her back. 
Rama accepts Sita. He says, 


AM Aa WA WA TAMARA | 
**I deem myself a mortal, Rama, son of Dasaratha. 
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Rama says, 
aaa erat vent afr oftardey | 
HEAPS AAG AATHAA II 
TAA eet wet waa Aaar | 
wan aada Aaa aaafa: | 
TAIN J ABA Aatont Vad: | 
sta ait adi aad carry Ul 


**T also know Janaki’s devotion unto me 

And her mindfulness towards my will. 

As the sea cannot transgress the shore, 

So cannot Ravana go beyond propriety 

Towards the large eyed one, protected by her own chastity. 
As I am righteous-bound, I asked 

Sita to enter the pyre so that the three 

Worlds may know this truth.” 


Rama, with boon obtained of the Gods, brings back to life all the fallen 
Vanaras and then proceeds to Ayodhya in the Pushpaka air-ship. 

On approaching the hermitage of Bharadwaja, Rama sends Hanuman to 
Bharata in advance. 


Bharata and Hanuman meet EPISODE VII 


Hanuman, assuming a human shape, hurries towards Ayodhya. On 
its outsrkirts he sees Bharata, grief-stricken, emanciated, staying in a hermitage, 
unkempt, overcome by sorrow for his |brother. 

Hanuman speaks to Bharata, 


aaa & Sa ah aa gare | 
afeged Bat 4 UAT ae BAA: II 
fet Vat wa: aes 4 Ase | 
saanfa wags: ae fia Fares: II 
*“My Lord! I bring you good tidings. 
In a trice will you join Rama. 

And, abandoning sorrow, fulfill the 


Desire of your heart. 
Having killed Ravana in battle 
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And remained Sita, he returns 


lis vows completed, surrounded by friends.” 


‘Thus spoken to, Bharata, ever-fond of his brother, is overjey and, in that 
jey, falls down in a faint. Recovering, he embraces Hanuman and: drenches 
him with tears of joy. And says, 


eal ar araa al AAqHAMfeer: | 
Rarcaey Ger aan aaa: Fey II 


“© kind messenger of good news! IT know not if you be man or God. To 
you T give many gifts.” 

Bharata proceeds to meet Rama as befits Royalty, with sound of drum and 
tabor, cuologists singing panegyrics, himself bearing Rama’s sandals on his head, 
covered by a white umbrella, And he orders the citizens to decorate the capital, 
“Let the Gods be worshipped with music and the city’s meeting places be decked 
with flowers. Tet musicians and dancers come forth to see the face of Rama, 
beautiful as the moon, Let the streets be sprinkled with water, cool as ice. Let 
puffed rice and blooms be spread over them. By sunrise, let flags and buntings 
be hoisted everywhere by the heroic citizens!” 


The Coronation of Rama EPISODE VIII 
Divesting himselfofhis matted coils 
At Nandigrama, Rama re-enters 
Ayodhya with his brothers. 
Bharata, with hands folced ahove his head, 
Supplicates Rama. 
c : 
ay TA BAY J Fara AA: | 
geal Wa UST TARA II 
q&ar afar atat ad wsahs aA | 
aga Takara Aa Aza AA II 
““Now is my life mission fruitful and desire fulfilled, 


Now that I see thee in Ayodhya as the lawful monarch. 


““My mother has been honoured. I have 
been given this kingdom. Ireturm 
it to you as you gave it unto me.” 


Rama hears these words and saying, ‘ So be it’, sits down on a seat. 
Thereafter takes place the Mahapattabhisekha. 
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ada: a Taal zat afeat ara: we | 
wad waAy HS aadld ware Ul 

| Beqhiaqaeasi saat Tara | 
afer Bead Tal AWA FAT | 


Then the cager Vasishta, along with other Brahmans, escorts Rama and 


Sita to a gem-set throne. There, he and the others, bathe him with sacred 
waters as the Vasus did unto Indra, 


He is thereafter washed with the essence of herbs. 
Satrughna holds aloft the white wnbrella. 


Lakshmana holds one white fan 
and Vibhishana the other. 


fatita aa: qa afaea AAT | 
aRfata Aqua aaalera waa: UI 
Rama is then crowned by Vasishta with the priests chanting Vedas. 


Rama hands over a_ pearl-necklace, effulgent like moonbeams, to Sita. 


Sita herself takes out the necklace and looks around and at Rama. Says 
Rama, 


nee arr ex ae gers war | 
ded fam ate: aanat fear | 


“Beloved, give it to whomsoever pleases you”’. 
Sita gives the necklace to Hanuman. 

Hanuman looks resplendent wearing it. 

The Apsaras rejoice and dance in praise of Rama. 


MIAN aI aATh sert Ga a | 
al aa Heafd wert ole wat wet waar II 
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